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“I do not want my house to be walled in on all sides and
my windows to be stuffed.

I want the cultures of all the lands to be blown about my house
as freely as possible.

But, I refuse to be blown off my feet by any.”

—Mahatma Gandhi

Abstract

Culture affects design decisions and design in turn affects how
culture evolves. For centuries, societies have migrated around

the globe, taking elements of their design and culture with them

in the forms of art, musics, tools, and textiles and picking up new

design forms as they moved. Most societies today are a mix of

many cultures, and an analysis of their design history reflects the

evolution of those cultures. We see influences of far away places

in design that comes out of our own backyards. The United States

of America is a rich cultural and design experience for a foreign
student, who comes from India. An American student feels the
same surprise of culture and design upon visiting India. Being

immersed in such very different design cultures heightens their

understanding of their own. The differences and similarities

between these two cultures and their design styles are what

inspired this thesis and the problems that it tackles.

This thesis is a comparative study of visual design in India and
the USA and opens a discussion about possible influences on

each by observing the differences and similarities between the
two. A comparative design study was undertaken in this thesis

of posters from the USA and India during the time period of

1940 – 2010. The posters were put into a matrix and analyzed
for typography, illustration, color techniques and purpose.

The visual dissection of the posters revealed possible connections
and influences these two countries have had in each other.

The results of this analysis were made into an interactive timeline
that can be accessed and followed by viewers. The usability of
the timeline was testes and feedback and comments were

elicited from people who viewed the timeline.

East to West is a step towards better understanding the mutual
influences on forms of design and expression that grew from

interactions of Indian and USA cultures and how these forms
have made their place in graphic design history.
Interactive Timeline

www.sukhadathesis.com
Keywords
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1.0
Introduction

In today’s technology-driven world, finding inspiration and

collecting references is just a matter of a click. Fifty years ago,

there were no computers, and artists were still using the traditional
methods to create art. These artists were inspired when they

travelled to different lands and brought back new design elements
to incorporate into their work. Cultures have been inspiring one

another for centuries and we see the results of their collaborations
throughout the history of design. East to West explores the

design culture of India and United States of America to look
for common influences that affected the design destinies of
these two countries.

This thesis chooses posters as a medium of studying visual art
and takes into account posters from both countries during

the time period of 1940 – 2010. It organizes these posters into

genres, visual style, typography, social impact, purpose and

possible influences. An analysis of common factors between

the sets of posters and their years of production leads to

conclusions about such mutual influences. The results of this

research is organized into an interactive visual timeline, in which

audiences can follow the design history by examining the posters
and analysis of each comparison.

East to West highlights the important roles that social, political

and cultural influences have played on design through history.

It particularly aims at students, graphic design researchers
and design enthusiasts.

East to West
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1.1
Situation Analysis

To understand a design culture, it is important to know the history
of social, political and geographical influences on design. India

has been home to a variety of cultures and influences because of

colonization over the ages by Mogul, Persian, Portuguese, French

and British cultures. The history of these influences on design

in India is vast and scattered and unfortunately most is not well

documented. Few sources give a concrete timeline of even short
periods of the evolution of design in India. Design institutions

such as the National Institute of Design, Ahemdabad (NID) are

committed to collecting and adding to research that documents

the history of design in India.1, 2 This thesis aspires to lend a small
helping hand to this effort.

After coming from India to the United States of America, one can
see the same influences playing different roles on the other side

of the globe. Graphic design in the USA, is heavily influenced

by designers from Europe. During the 1930s, these designers

immigrated to America and brought their style and influence to

American graphic design.3 This ushered in the era of Modernism.
World War I and II brought about social and political change

throughout USA. At the same time, India was fighting its war of

Independence. Both the countries saw a huge impacts of war,

revolution and patriotism as the main themes for creative expression.

This thesis explores possible connections and influences

that could have travelled between India and the USA. Many

connections and social similarities in the evolution of design
surfaced. The artistic and cultural influence that Europe had

on both countries was apparent at many points in the time

between 1940 – 2010. The cinema and art posters have been

a major means of cultural expression in both the countries,

many reflecting the film industries were chosen as the visual
medium of study.

The time period of 1940 – 2010 was chosen because these

years saw a rapid evolution in the techniques used to create
these posters. The introduction of computers and design

softwares lead to a rapid evolution in the way design was

done in both the countries.
East to West
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1.2
Problem Statement

Is there a common influence, possibly Europe, between the
graphic design histories of India and the USA?

Graphic design in India and the USA evolved from fine art. After
the Abstract period in art, USA gradually turned to Modernism

at the beginning of the century. At the same time, India found

emerging art school styles namely Rajput, Tanjore, Bengal, and
Madras as the main form of artistic expression. 4,5

Modernism came to the USA in 1930s via European graphic

designers. Around the same time, American advertising agencies
recognized India as a new market and opened agencies there,

bringing the American graphic design culture to the other side of

the globe. Before Indian commercial art posters were influenced

by the leading ad agencies of Chicago and New York, they were

commissioned by Indian businessmen who did business in the

west and who wanted to produce advertising art that would entice

the audience in the west. These commercial forces and the heavy
influence of British colonization in India led to the production of

movie posters and advertisements in English and to the artistic

tastes of the West.

The search for common influences on graphic design in India and
the USA led to further research questions:

Did Europe eventually become a carrier of inspiration and ideas
from East to West?

Did India and USA directly influence each other’s designs?
If the answer is yes, then when was this connection established
and has it changed the perception of design in both countries?

East to West
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2.0
Survey of Literature

Knowledge of the graphic design histories of India and the USA
is essential to understand the design movements and styles

prevalent during the time studied. To illustrate this, best examples

of the iconic and not as recognizable art from these decades is
selected from the available literature.

The copyright for the images used in this thesis is reserved with

the original publisher of the images and as sold to their distributors.

I claim no right over any of the presented images and have used
the images only for academic research purposes. I claim no

commercial or distribution rights for the posters.

		 History of Graphic Design : USA
		Books

1. Meggs’ History of Graphic Design

		By Meggs, Philip B. Purvis, Alston W.

		 4th ed. Hoboken, NJ: John Wiley & Sons, 2012

		 This book focuses on graphic design history and gives a detailed
		 explanation of artists and movements during 1930s in USA.
		 It is essential in understanding the European influence on
		 graphic design in the USA.
			

2. Graphic Design A New History
		By Stephan J.Eskilson

		 Yale University Press, 2007

		 This book provides detailed history about the evolution of graphic
		 design throughout the world. It would helps understand different
		 cultural influences and development of graphic design under
		 those influences.
3. Modernist

Edited by Robert Klanten and hendrik Hellige
Gestalten, 2011

This book with its visual examples of modernist print design will
help in understanding characteristics of modernism.

East to West
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4. American Modernism Graphic Design, 1920 to 1960
By R Roger Remington

Yale University Press, 2003

This book contains a history of American graphic design including
visual examples and an analysis. It will help understand and

perform an individual analysis of the chosen posters that are from
the same era. 			

History of Graphic Design : India
Books

5. Graphicswalla Graphics in India
By Keith Lovegrove

Harper Design International, 2003

This book gives visual examples and author’s analysis of the

visuals. It mainly has visuals from Indian advertisements and

cinema. It is a rich source of cultural exploration and will help
understand color and style for the research application.
6. Street Graphics India
By Barry Dawson

Thames and Hudson, 1999

This book has a variety of photographs of Indian street art from
the 90’s.This will help me understand illustration styles used by
the street artists and give a different perspective from Indian
commercial art.

Journals

7. Modern Indian Art: A Brief Overview
By R.Siva Kumar

College Art Association, Art Journal Vol.58, No.3 (Autumn 1999)
pp.14-21

www.jstor.org/stable/777856

This scholarly article gives a brief overview of how history of Indian
art and symbolism translates into modern Indian art.It would assist
in a better understanding of Indian art history and symbolism,
crucial to the thesis.

East to West
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8. Design Pedagogy in India: A Perspective

		
By Singanapalli Balaram
		The MIT Press

		Design Issues, Vol.21, No.4. Indian Design and Design Education
		(Autumn 2005), pp.11-22

		The article talks about post Independence flourish of graphic

		design/commercial art in India. It will help understand how design
		developed in present-day India.

9.		Indian Design and Design Education

		
By Martha Scotford
		The MIT Press

		Design Issues, Vol.21, No.4. Indian Design and Design Education
		(Autumn 2005), pp.1-3

		www.jstor.org/stable/25224013

		The article talks about design education in India and will shed light
		on how the design education in India impacts its design today.
		Online Resources

10. India Report, April 1958
		
Charles and Ray Eames
		Design Observer

		www.observatory.designobserver.com/entryprint.html?entry=12692
		Fifty years ago, Charles and Ray Eames were involved in building
		the foundation of National Institute of Design, Ahemdabad, India.

		They made this report highlighting the needs that design education
		in India should address. This report will help in understanding their
		direct influence in shaping the design education in India.
11. Design Resource

		
By Aman Rupesh Xaxa

		www.dsource.in/resource/history-graphic-design-india/index.html
		This source contains a very brief history of Indian art to modern
		day design. It functions as a quick reference guide to check the
		periods of Indian fine art.

East to West
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		Posters from USA and India
		Books

12. A Century of Movie Posters

		
By Purvis, Alston W.; Le Coultre, Martijn F.
		L.Humphries, 2002

		This book provides a detailed visual source of posters from
		all over the world in the past century.

13. Translating Hollywood: The World of Movie Posters
		
By Sam Sarowitz

		Mark Batty Publisher, 2007

		This book has visuals and description of posters of Hollywood
		movies and international poster representations of the same

		movies. It is interesting to read the author analyze the different
		cultural interpretations of the same movie.
14. Saul Bass: A Life in Film and Design
		
By Jennifer Bass and Pat Kikham
		Laurence King Publishing, 2011

		A reflection and collection of Saul Bass’s life and work.

		An excellent source to understanding some of the iconic
		posters of the 60s and 70s.

15. Cinema India: The Art of Bollywood

		
By Divia Patel, Laurie Benson and Carol Cains
		National Gallery of Victoria, 2007

		A collection of posters featured in an exhibit at the V&A, UK,
		dedicated to Bollywood movie posters.

16. Living Pictures: Perspectives on the Film Poster in India

		
By Sara Dickey, Emily King, M.S.S. Pandian, Christopher Pinney,
		Rosie Thomas, Patricia Uberoi

		Edited by David Blamey and Robert D’Souza
		Open Editions, 2005

		An examination of Indian cinema’s poster art from a range of

		perspectives to consider how it is valuable in visual charm and
		meaning within broader cultural context.

East to West
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17. Bollywood Posters

By Jerry Pinto and Sheena Shetty
Thames and Hudson, 2008

This book was the main resource of posters taken for the study.
It provides posters and background information on the movie

and the art for the poster, which becomes valuable information
in the selection of posters.

Application Design
Books

18. The Anatomy of Design: Uncovering the Influences and
Inspirations in Modern Graphic Design
By Heller, Steven, and Mirko IlI

Gloucester, MA: Rockport, 2007

One of the biggest influences for the thesis was this book on

influences and inspirations in modern graphic design. The layout
of the book highly inspired the was the research was laid out in
the digital application.

19. Data Flow: Visualising Information in Graphic Design

Editors: R. Klanten, N. Bourquin, S. Ehmann, F. van Heerden,
T. Tissot

Gestalten, 2008

This book acted as a great resource on visualizing the research
as information design. It helped by providing visual charts and
possibilities of presenting the visual timeline and hierarchy.
Online Resources

20. Infogrid

By Chris Coyier

Article on Grid Accordion:

http://css-tricks.com/grid-accordion-with-jquery/
Infogrid Demo

http://css-tricks.com/examples/InfoGrid/

Chris Coyier and his articles on ‘csstricks’, his detailed

explanation of the accordion grid that he constructed made it
possible to make the thesis visually functional.
East to West
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3.0
Methodology

There is a common starting point for graphic design history of

both the countries – Fine Art. There is a medium that was largely
prevalent in both the countries during the chosen time period –

Posters. For these posters, there were common social influencing
factors. The figure below plots a chart of the common social

occurances between both the countries. Cinema and Advertising
emerged as the common industries that were affected by these
social issues and made art relevant to these issues.

The circle representing Indian Graphic Design is smaller because
the idea of graphic design as an industry had not yet taken hold
in the country.

The primary goals this thesis set to achieve were as follows:

• Establish connections amongst Indian and US graphic design
history by keeping Indian posters as the subject

• Create a timeline and look for similar styles.

• Note the time differences in introduction or occurrence of the styles
• Analyze chosen Indian posters in comparison to chosen US posters
• Create a visual application, which will help viewer understand
the underlying connection in an easier way

To find and establish the connections between the two sets of
posters, it was important to visually analyze them. This visual

analysis was easier to do when there were actual physical posters

to dissect and analyze. It was decided that a physical matrix would
be created which can then be converted into a digital format

containing the observations and opinions. The first step was to

scan and print the posters in a smaller scale so that they can be
pasted on the matrix.
East to West
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3.1
Matrix:
Solving the Puzzle

Creating the visual matrix was a crucial step in figuring out the

connections in this thesis. It also laid out the wire frame for the

interactive application that would hold the research. The first stage

of the matrix divided the posters into the decades that they were

published. Then comparative columns were made depending on:

Visual Style

Reminiscent Poster

Year

Genre / Purpose

The original matrix had over 30 posters from Bollywood for

analysis and they were prepared for data collection according to
their year.

East to West
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3.2
Analysis:
Finding the Answers

A printed matrix was presented to fellow Masters level students
and professors to observe. They were asked to observe the

Indian posters and then suggest US posters that were similar
in visual style, typography, visual technique and composition.

These suggestions were noted and added to the examples of US
posters for further consideration. This exercise also brought into

consideration the work of lot of American designers who hadn’t
been considered in the thesis till now.

a

b

c

b
c

a

a
b
c

Indian Poster

Dissected visual elements, type,etc.

Similar American Posters (possible primary influences)

East to West
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3.3
Case Study

This section looks at a poster case study in detail to get a clear
idea about the step by step process of visual analysis carried

out with the Bollywood posters. For example, one of the posters
representing 1970s was for the film ‘Bobby’.

This film was produced and directed in 1973 by Raj Kapoor
for RK Films.

“By the early 1970s, changes in youth culture that had swept

America and Europe were also making inroads in Indian society.
Fashion, music and attitudes that were a far cry from those

of their parents were but a few of the liberating changes that

empowered the youth of the day. In an effort to capture this social

upheaval, Kapoor decided to create a modern love story about two
teenagers, and the result was Bobby, a film that is as much loved
today as it was in 1973, the year of its release” 6
East to West
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Step 1

Analysis

The poster is analyzed on the basis of its year, genre, purpose,

visual treatment, illustration style, typography, artistic treatment

if any and color themes. In case of this particular poster, the year
is 1973. The genre is romantic drama. It is a film produced in an

era that celebrates a cultural change / revolution in India.

The target audience of the movie is young and hence the bold
use of color is justified.

The visuals are illustrations and the typography is hand-drawn.
There are decorative elements framing the poster and a high

contrast is achieved with the black background. The poster has

a psychedelic art feel often associated with the 60s and 70s in
the US, during the hippie movement.

East to West
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Step 2

The Visual Style

After identifying the elements to be analyzed, these elements are
separated out and observed individually, starting with the central

visual or foreground. The illustration style, use of colors, patterns

and techniques give a rough idea of possible influences. In the

case of Bobby, all the three committee members agreed that it is
reminiscent of Milton Glaser’s work.

Bobby’s Visual			

Milton Glaser’s Dylan Poster

Both the visuals have a wide range of colors. Both the posters

use black to bring out the colors representing the characters.

Curvy and wavy lines make up the illustrations. The coloring on
the posters before 1970 was used to make the characters look

realistic. The coloring in the Bobby poster is more graphic than

realistic. This is a very inspired approach compared to the other
posters before Bobby. The contrast and color achieved by the

treatment very signature to Milton Glaser, make Bobby’s poster,

one of the most inspired examples of Bollywood poster history.

The poster, like the movie, mark a revolution in cinema and art.

East to West
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More visually similar posters
Bobby’s Visual

Milton Glaser’s Posters

East to West
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Background on Milton Glaser’s Bob Dylan Poster
“The rise of rock ’n’ roll in the 1960s, however, generated a

particular genre of poster art in this country. Many of these

flower-power-era artifacts today reside within the collections of
the Smithsonian’s Cooper-Hewitt, National Design Museum in

New York City. Among the most iconic—a key item in any poster
collection, according to Gail Davidson, head of the museum’s

department of drawings, prints and graphic design—is Milton

Glaser’s 1966 image of singer Bob Dylan.” 7

“Glaser says he also tapped into an earlier art movement. I was
interested in Art Nouveau at the time, he recalls. That was an

influence for the colors and shapes in the picture. The contrast

of vivid colors with the dark silhouetted profile reflects Glaser’s

response to the Modernist, Less is more” dictum: Just enough is
more. For the single word, ‘Dylan,’Glaser invented a typeface,

one that he would use again on a poster for a Mahalia Jackson
concert at Lincoln Center.” 7

East to West
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Step 3

Typography

The third step was to analyze the typography on the Bobby

poster. Typography or lettering was mostly hand drawn before the

invention of computers and digital tools. The typography needs to
be playful and colorful for a film like Bobby that is aimed towards

a younger audience. The poster is going with a type that is loopy,
balloon like and repeats the bold colors used in the illustration.

This type is very reminiscent of the type on 60s and 70s

psychedelic album art covers for bands like The Doors and

The Beatles. These albums were international hits and their album
covers could easily have been the influence for Bobby’s poster.

East to West
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Step 4

Timeline

After completing the visual and typography analysis, the next step
was to take a look at these posters timelines.

The poster for Bobby was commissioned and produced in 1973.
Milton Glaser made the Bob Dylan poster in 1966.

Glaser’s poster came seven years before Bobby.

The Beatles released their Rubber Soul album in 1965, which was
eight years before Bobby.

Bonnie MacLean did the poster for the album cover of The Doors
in 1967, six years before Bobby.

The American and English art works were predecessors of the

poster from India. Bobby was produced by one of the biggest film

studios in 1970s - RK Films. Raj Kapoor had traveled Europe and

USA and was greatly inspired by European cinema. During 1973,
it was still a time when directors or producers commissioned the

commercial artists to make posters for the film. It solely depended
on how they wanted the poster to look and the artists were

provided references from which they worked. It is possible that

Raj Kapoor was influenced by the work of Milton Glaser and the

album covers of Doors and The Beatles and decided to go

the psychedelic route for his film Bobby, which turned out to be

a big wave of cultural revolution in India during the later century.
These steps were undertaken in the analysis of all the chosen
Indian Bollywood posters. After determining the style, genre
and technique for the visuals and type, similar USA posters

were presented as possible influences or products of a similar

artistic inspiration. This exercise brought to light that even though
the posters come from different parts of the world, they are still
tied by similar design structure and artistic influences.

East to West
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3.4
Results:
Narrowing
the Visuals

After completing the visual analysis, more than 30 posters were
chosen from the Indian and US collections to be paired and

compared. The connections between some pairs were not as

strong as expected. Some posters represented the style of their

decades better than others. These posters were chosen for their
decade for the final poster comparison sets.

For the visual timeline, two posters were chosen for each decade

providing 14 posters for the timeline.This provided a good range of

artistic variety to analyze.

Final 14 posters from India (1940s – 2000s)

The Indian posters represented a wide range of styles, technical
evolution and changing social expectations. The styles changed
from being illustration-heavy to using photographs and digital

compositions. Typefaces went from being hand drawn to digital.
Background and producers of Indian posters were considered in
making the final choices. Big house productions like RK Films,

always had strong business connection with Europe and a huge
fan base in Russia. The founder of RK Films, Raj Kapoor 8,9,10

was highly influenced by Charlie Chaplin’s work. His sons who

became actors, were educated in the west as well. Shashi Kapoor,

Raj Kapoor’s brother and a part of Bollywood industry acted

small parts in Hollywood movies in his day. These veteran actors

brought in the golden age of Indian cinema and poster art through

their inspired vision for Indian cinema.

East to West
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Analysis of these posters was based on their visual style, purpose,
colors, type, composition, and technique. The highlights of the
analysis of each poster are presented in the images below.

East to West
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The US posters chosen were iconic works from the era which
could have inspired the creators or commissioners of Indian

posters. Observations made on the Indian posters helped narrow

the search for US posters. For every decade, the works of masters
in those years were selected and analyzed: Milton Glaser, Saul

Bass and Herb Lubalin are examples of graphic designers whose
names came up frequently during this analysis. During the 70s

and 80s of Indian posters, Milton Glaser’s style was recognized
widely, and Saul Bass’s style for Hitchcock movie posters was

imitated in numerous Bollywood posters. These two designers

created posters and promotional materials for movies and popular
culture which travelled far and wide. Based on the observations

of the Indian posters, these examples of US graphic design were

selected to recognize their primary influences on Indian poster design.

These master designers were in many ways influenced by

modernism. Modernism was brought to the US from Europe.

During the 60s and the 70s the US saw a cultural transformation

personified in hippies, immigrants and recent travellers who came
back from the East. They introduced Eastern culture in form of

fabric, jewelry, tattoos, music and movies. Businessmen were

traveling to India to explore the large market offered by this newly

republic country and taking the culture of the west with them.

Advertising agencies were booming in India. Agencies like JWT,
Saatchi and Saatchi were making waves with American design
packaged in Indian culture.

East to West
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In the past 40 years, this exchange of culture, creativity and
business has made a mark on both countries. Design and

advertising are produced to fit the markets that they serve.

The roots of this inspired branding trace back to the exchange

of influences that are studied in this thesis, when travelling and

migration resulted in exchanges of inspirations that would affect

the design style of both these cultures.

East to West
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4.0
Application

A digital interactive application was developed to demonstrate
design influences and cultural connections between paired

posters. Data collected from the visual analysis and research

documentation were arranged on a matrix that provided a wire
frame stucture around which the application could be built.

The digital application has several advantages over a printed

piece, which would be heavy, unwieldy and expensive to produce

with high resolution color images. The primary advantage is that

the viewer has a cohesive, interactive experience when reviewing

complex sets of comparisons historical references, and design
influences. Thus the accessibility and ease of distributing the

analysis are significantly greater than would be true of a print
document.

An interactive website requires multiple layers for the segmented
information and clearly marked sections for the corresponding

information. The main challenge was to contain all the information
in a visually appealing manner that is easy to navigate and

conveys the research clearly.

Detailed descriptions of theory, hypothesis and conclusions of the

thesis were not included in the interactive application. Instead, this
information was included in a brief introduction to the project.
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4.1
Name the Project

The name of the project has to convey in 3 to 4 words the

central idea of the thesis. A subtitle can be used to further define
the project. Several titles were considered and reviewed with

colleagues. Some explorations for titles based on the aims of the
thesis were:

Some of the titles were rejected just because they were too long.

The title had to be short and easy to recall and the subtitle could

elaborate. On further discussions, East meets West was dropped
out as it implied that East came over to meet the West, which

was not really the case. The title Hollywood to Bollywood was
rejected as it might have implied that it was more about those
industries than about the poster art.

East to West. An interactive journey through posters from 1940 to

2010, India and USA emerged as the titles of the thesis. The short
main title sets the stage for comparison and the subtitle quickly

bullets the medium, time period and locations that are examined.
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4.2
Interactive Timeline

From the proposal stage of the project, it was clear that the

thesis would be contained in a timeline format. Many successful

examples of digital timelines and design history timelines exist.

The challenge for this project was to present two parallel timelines
that could be compared with each other. At each point, posters

from the US and India had to be displayed so that the viewer could
make visual comparisons while reading text the analyzed and

documented differences and similarities.

The application was designed to achieve the following framework:
It would be visually centered.

It would be organized by decades.
It would divide the research into:
Primary Influence

Secondary Influence

Typeface

Social Impact
Keeping in mind these requirements, the timelines started off

with rough wire frames on paper shown below. These wire frame
sketches helped narrow down ideas to those that were most
feasible for the screen.
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Hand drawn sketches were transformed into digital sketches

so that when posters were placed into the grids and mock-ups

the final composition of the image would be better represented.

This helped define the color schemes to go with the colorful
Indian posters.
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A typeface was required for the application that would do justice to
the heavy load of content and also work for the title of the thesis.

The title needed to have the feel of a poster but the font still had

to allow comfortable reading of the text. Options were considered

for a combination of typefaces in which the typeface of the subtitle

could be used for the content and the typeface of the title would
contrast and thus stand out.

In the end, Georgia was chosen as the typeface for the title
and Georgia Italic was chosen as the font for the subtitle.

The serif typeface was perfect for the old poster type look and
it also provided oldstyle numerals for the years further adding

to the visual impact.

Helvetica was chosen as the typeface for the content, as

a sans serif typeface provides easy readability on screens.
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The composition shown below was finalized after reviewing the

mock-ups and their visual impact. It satisfied the goal of putting

forth the Indian posters as the primary visuals and it provided

expanding possibilities wherein, the hidden research can be
brought out when you hover.

To achieve the goal of the application being visual centric, visual
panels were used as the homepage. While making design

decisions about the user experience and layout on the inside

pages, an accordian grid came into the picture. An accordian fold

when opened up shows all the panels and then contracts within
itself to reveal only certain panels on the suface. This was grid

was taken as the skeleton of the application.

					

11

Once the visual was in place, the search was on for the code that

would allow the timeline to become a fan-fold or an accordion-fold.
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4.3
Coding

The visual impact of the timeline depended on creating code

for a working accordion fold. The body of the application would
be a container for the accordion fold and grid. The body would
be coded in HTML5 and CSS3, but the accordion grid needed

a JQuery plugin or JavaScript. The search for the plugin lead to

Infogrid a visual grid developed by Chris Coyier of csstricks.

Chris Coyier is a tutor on csstricks, an online forum. Infogrid on
csstricks is free to use for projects.

Infogrid by Chris Coyier

Infogrid uses HTML5, CSS3 and JQuery and JavaScript to
function. Infogrid allows the user to present a visual with

collapsing sections and hidden columns; it can be used to pull

attention from one column to another. The color-coded sections
also allow one to segregate information and put in information
according to its hierarchy.

To make the East to West timeline function in the Infogrid, it was
necessary to break and mold the Infogrid code.
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4.4
Building
the Timeline

The application was divided into three parts
Header

Timeline

Information Sections

The timeline was coded into Infogrid and as a result, the look

varied from the finalized layout. The information sections were
given color-codes according to their importance.

The header held the title and color codes for the information sections.

After the initial usability testing, an instruction panel was added

to facilitate better navigation of the timeline. This instruction panel

was hidden and hideout showed up when the user hovered on
the header.

This instruction panel helped the user navigate the timeline better
and also put up a disclaimer for the copyrights of the images. In
the user survey, people stated that the instructions panel was

helpful in navigating the website and appreciated that it stayed

hidden during the exploration. The decision to keep it hidden was

taken to save screen space and ensure that the posters would be
in full view and not be cut off at awkward places.
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The timeline was primarily visual, and provided a thumbnail of the
poster. On landing, the JQuery would open up on panel, so as to

give the user an effect of how the panels would look upon clicking.

The rest of the posters remained in a uniform width, so the user

could appreciate the flow of technical and stylistic evolution from

1940s to the 2000s. By clicking on the poster, the corresponding
panel would expand in width and the previously opened panel

would collapse and minimize.

The informational sections on the bottom of the poster held the

research information. They were named after the posters that are
possible influences for the primary Indian poster.
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4.5
Final Application

The final application was an online interactive timeline,
which held the research and observations.
Landing Page

Instructions Panel

Open Panel
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Second Set of Posters

The color palette was chosen to retain the essence of the colorful
posters and to keep a simplified contrast on the screen. The

neutral background allows the posters to pop visually.
Background Colors
CMYK

5

4

4

RGB

238

238

238

HEX

EEEEEE

CMYK

75

68

67

RGB

0

0

0

HEX

000000

CMYK

10

7

8

RGB

227

227

227

HEX

E3E3E3

0

90

Text Color
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Information Code Colors
CMYK

66

19

14

RGB

82

166

198

HEX

52A6C6

CMYK

62

24

100

RGB

104

147

67

HEX

6B9343

CMYK

33

28

100

RGB

181

162

35

HEX

B5A223

CMYK

11

73

100

RGB

221

97

25

HEX

DD6119

CMYK

23

95

100

RGB

174

41

29

HEX

AE291D

0

6

2

2

16

Typeface

Georgia Regular ABCDEFGHIJKLMNOPQRSTUVWXYZ

		

abcdefghijklmnopqrstuvwxyz

Georgia Bold

ABCDEFGHIJKLMNOPQRSTUVWXYZ

		

abcdefghijklmnopqrstuvwxyz

Georgia Italic

ABCDEFGHIJKLMNOPQRSTUVWXYZ

		

abcdefghijklmnopqrstuvwxyz

Helvetica

ABCDEFGHIJKLMNOPQESTUVWXYZ

Georgia

1234567890

		

abcdefghijklmnopqrstuvwxyz

Oldstyle

Numerals
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5.0
Usability Testing

The final timeline application was showcased during the

Imagine RIT Innovation + Creativity Festival at Rochester Institute
of Technology on 4th May 2013. The General public and alumni
were invited to interact with the project and participate in a
usability survey.

Users were given a brief introduction to the project and were

encouraged to interact with the application without any supervision.

They were asked to fill out the survey and then to discuss their

observations in person if they wished. The survey asked users

to rate their experiences working with the application. Nineteen

people who used the application completed a questionnaire about

its usability and visual impact. Approximately ten more people

stayed to chat about the project and gave in-person feedback.
Viewers were also asked to make suggestions about additional
posters to expand the research database. Apart from technical

advice, people also contributed to the discussion about the

comparisons and poster pairings. Their personal observations

and experiences greatly enriched the conclusions of the thesis.
Refer to section A5 of the Appendix for the filled out survey.
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5.1
Survey Questions

The usability test survey assessed the attributes of the interactive
timeline. Users were given a brief introduction to the thesis after

which they were given time to browse the timeline.

Survey questions were designed to judge the effectiveness of

the application in conveying the research, idea and background

of the project. The Likert Scale was used for the responses.
Questions on the survey were:

How appealing is the home page layout?
How effectively did the panels present and divide information?

Was the hover action in the title panel helpful?

Yes / No

How are the color choices?
Is the overall text readable?

Additional questions assessed the hover panel:
Did you find the navigation instructions?

Yes / No

Were the instructions clear enough to navigate the website?

Yes / No

Other more open ended questions asked users to provide further
suggestions for pairing the posters. And a section was provided

for users to add comments that weren’t elicited by the questions.

The responses for these questions were based on the Likert Scale,
unless otherwise mentioned. The responses ranged from:

Great
Good

Average
Okay
Poor

East to West

Usability Testing : Survey Questions 44

5.2
Survey Results

Nineteen people filled out the survey at the festival. The survey
mainly assessed the attributes of the application.

The following charts represent the results of these questions:

			

Great

Good

Average

The purpose of the survey was to assess the usability of the

application. It was also helpful in understanding the interests of
the general public in cultural and historical influences on movie
poster art. Many users were not graphic designers or had no

professional experience evaluating designs, but were avid movie

followers and poster art fans. Some users contributed to the

database by suggesting other poster pairings. Some talked about

other US posters to pair up with the Indian posters than ones

already in the database. Suggestions were made about how the

application could be more streamlined and how it could be made
more cohesive. Many of these ideas were incorporated into the

final version of the application.
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6.0
Conclusions

Conclusions were based on the detailed analysis of posters from

India and USA. The user testing results and talks also contributed
heavily to the final conclusions. The thesis successfully answers

the questions it asked in the problem statement.

Is there a common influence, possibly Europe, between

the graphic design histories of India and the USA? And did

Europe eventually become a carrier of inspiration and ideas
from East to West?

Graphic design in the US is influenced by European design.
Europe has a fan base for Bollywood movies and many a

Bollywood film directors have been inspired by European and

USA cinematic styles12. Russia and Switzerland have come into
the picture as locations for many Bollywood movies and have
been favorites of Bollywood directors shooting their movies

abroad. This has led into a strong business connection between
the Bollywood film industry and these two countries13.

This mutual business connection has also been a way of
cinematic and artistic influence between India and them.

Characteristic designs from the East and West, although

visually different, have always been connected through common
influences and inspirations from around the world. This thesis

started out to find a direct connection between India and USA for

artistic influences between the two countries, believing that they

directly influenced each other. As it went further, the assumption
was rectified and one learnt that European artists and designs

are most likely a common influence between the two countries

and in some cases the carrier of inspiration for both India and USA.
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Did India and USA directly influence each other’s designs?
If the answer is yes, then when was this connection

established and has it changed the perception of design in
both the countries?

The the first 3 decades of the timeline, the time difference

between the production year of Indian poster and US poster is

15 – 20 years. 5 out of 7 of the comparative US posters in
the database for the years 1940 – 1970 came before the

Indian posters. The time difference between the year of poster
production for the final 2 decades dropped to 3 – 5 years.

Internet and digitalization of the posters has resulted in faster
propagation of graphic materials and in turn decreased the

amount of time for those images to influence other designs.
Every decade as its own unique technical and artistic style.

These styles were seen to be common between USA and India.
For example, till mid 1980s the posters were illustration heavy.

The introduction of the computer and digital editing softwares

brought in new techniques and styles that are common in both

countries from late 1980s to 2000s. Even though the thesis

could not find a direct influence of American artists or designers
on Indian graphic design, the involvement of two American

master designers – Ray and Charles Eames, in setting up the

curriculum and structure of the National Institute of Design in

India, is invaluable. This involvement will lead to a definite direct
influence of American graphic design in the future generation

of designers in India.

This thesis is an enriching experience for a designer trying to

inculcate the design culture of India and USA. Stumbling upon

connections and influences throughout the graphic design

history of these two countries has strengthened the belief that

design is connected and inspiration can come from anywhere.

This knowledge will go beyond the degree and help shape this
designer’s future.
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7.0
Endnotes

1

Aman Rupesh Xaxa, “Design Resource” (online resource)

www.dsource.in/resource/history-graphic-design-india/index.html

2 Design Observer, Charles and Ray Eames, “India Report April
1958” (online resource)

observatory.designobserver.com/entry.html?entry=12692

3 Meggs, Philip B. Purvis, Alston W., Meggs’ History of Graphic

Design (5th Edition) (Hoboken: John Wiley & Sons, Inc., 2011)

4 R.Siva Kumar, “Modern Indian Art: A Brief Overview”,

College Art Association, Art Journal, Vol.58, No.3 (Autumn 1999)
www.jstor.org/stable/777856

5 Singanapalli Balaram, “Design Pedagogy in India: A perspective”,
The MIT Press, Design Issues, Vol.21, No.4. Indian Design and
Design Education (Autumn 2005)
www.jstor.org/stable/25224015

6 Andrew Grant, “Bobby - Template for the Bollywood Teen
Romance”, online resource

http://worldfilm.about.com/od/bollywoodfilms/fr/bobby.htm

7 Owen Edwards, “Sign of the Times: Bob Dylan”, The Smithsonian,
June 2010, online resource

http://www.smithsonianmag.com/arts-culture/sign-of-the-timesbob-dylan-95420/#xDvrZ4DkwzlHuYAY.99

8 Museum of Modern Art, “Raj Kapoor and the Golden Age of Indian
Cinema”, January 2012, (online resource),
www.moma.org/visit/calendar/films/1233

9 Harvard Film Archive, “Raj Kapoor and the Golden Age of Indian
Cinema”, September 2012, (online resource)

hcl.harvard.edu/hfa/films/2012julsep/kapoor.html

10 Encyclopedia Britannica, “Raj Kapoor”, (online resource)

www.britannica.com/EBchecked/topic/311777/Raj-Kapoor

11 Image : Origami Fan

www.origami-resource-center.com/origami-fan.html

12 The Hindu, “The phenomenon of Bollywood in Europe”,
October 2010, (online resource)

www.thehindu.com/opinion/op-ed/the-phenomenon-of-bollywoodin-europe/article820213.ece

13 The Hindu, “Yash Chopra showcased Switzerland to India’”,
October 2012, (online resource)

www.thehindu.com/todays-paper/tp-miscellaneous/yash-choprashowcased-switzerland-to-india/article4024314.ece
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